Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 
t~ALj>  thcj  tdward  Hatch  ^Memorial  • Storrow  CmbankmenL> 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 

Sixteenth  Season 

EVERY  EVENING  AT  8:30 

July  20  to  August  16,  1944  (Omitting  Mondays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10:15 
(July  26,  August  2,  9 and  16) 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Sixteenth  Season  of  the  Esplanade  Concerts  * 


Arthur  Fiedler,  Conductor 


OPENING  NIGHT 
THURSDAY,  JULY  20,  AT  8:30 


Hungarian  March,  “Rakoczy”  Berlioz 

Classical  Symphony  Prokofieff 

I.  Allegro  con  brio 
II.  Larghetto 


III.  Gavotte — non  troppo  allegro 

IV.  Finale — Molto  vivace 
“Wachet  Auf”  (“Sleepers  Awake”)  from 

Cantata  140  Bach 

*Overture  to  “Oberon” W eber 


THE  STAR-SPANGLED  BANNER 

*'Ballet  Music  from  “Ai'da”  ..Verdi 

Dance  of  the  Little  Black  Slaves — Ballabile 

Prelude  to  “Le  Deluge”  Saint-Saens 

(Solo  Violin:  Gaston  Elcus) 

Molly  on  the  Shore  Grainger 

Salute  to  Our  Fighting  Forces Arranged  by  Bodge 

Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along — God  Bless  America 


FRIDAY,  JULY  21,  AT  8:30 


Overture  to  “The  Marriage  of  Figaro” Mozart 

Symphony  in  G major,  No.  88 Haydn 

I.  Adagio— allegro 

II.  Largo 

III.  Menuetto — allegretto 


IV.  Finale — allegro  con  spirito 
Gypsy  Dance  from  “Carmen”  Bizet 


THE  ST AK -SPANGLED  BANNER 

“By  the  Beautiful  Blue  Danube,”  Waltzes Strauss 

Volga  Bargemen’s  Song Arranged  by  Glazounov 

Triumphal  March  from 

“Peter  and  the  Wolf” Prokofieff 

^Introduction  to  Act  III,  “Lohengrin” Wagner 


OVERTURE  TO  “EGMONT.” 

Beethoven  wrote  this  work  expressly  to  be  played  in 
the  theatre  before  performances  of  Goethe’s  tragedy, 
••Egmont.’’  He  composed  the  overture  while  deeply  stirred 
over  reading  the  drama.  Goethe  depicted  the  struggle 
of  the  Flemish  nobleman,  the  count  of  Egmont,  to  free 
the  Netherlands  from  the  oppression  of  Spain.  Egmont 
was  captured  by  treachery  and  executed,  but  his  inspir- 
ing example  lived  on. 


♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


Random  Notes 

HECTOR  BERLIOZ.  (1803-1869) 

Modern  orchestration — including  effects  found  in  the 
scores  of  Wagner,  Liszt  and  Richard  Strauss — may  be 
traced  back  to  this  imaginative  Frenchman.  Unable  to 
play  the  piano,  as  did  most  of  his  notable  predecessors, 
he  developed  an  uncanny  flair  for  orchestral  tone,  and 
became  the  first  musician  to  devote  himself  to  composing 
in  terms  of  virtuoso  orchestration.  He  exploited  the  now 
familiar  element  of  “orchestral  color,”  upon  which  he 
wrote  with  penetration.  Despite  the  witticism  that  he 
first  invented  instrumental  effects,  and  then  composed  his 
music  to  utilize  them,  he  wrote  much  music  of  beauty 
as  great  as  were  his  pioneering  services  to  modern 
composition. 

FERENC  RAKOCZY.  Great  Hungarian  patriot.  After 
Hungary  became  a province  of  Austria,  he  emerged 
from  exile  in  1703,  to  lead  his  people  in  a renewal  of  a 
struggle  for  religious  and  civil  liberty,  which  succeeded 
in  1711. 

As  was  the  case  some  years  later  with  England’s  “Bon- 
nie Prince  Charlie,”  he  became  the  hero  of  various  folk- 
songs, especially  during  his  exile.  Outstanding,  of  course, 
was  the  “Rakoczy  Tune,”  on  which  Berlioz  based  his  great 
march,  composed  more  than  a century  later,  in  1846,  and 
interpolated  the  same  year  in  his  dramatic  legend,  “The 
Damnation  of  Faust.”  Among  other  music  devoted  by 
the  Hungarians  to  their  hero,  we  find  “The  Song  of 
Ferenc  Rakoczy,”  and  “Rakoczy’s  Complaint.” 

CLASSICAL  SYMPHONY.  In  1916  and  1917,  respec- 
tively, Prokofieff  created  a tremendous  stir  of  outrage 
and  admiration  among  Russian  musical  conservatives  and 
moderns  by  introducing  his  “Scythian”  Suite  and  his 
choral-orchestral  Incantation,  “They  Are  Seven.”  In  1918 
he  confounded  the  conservatives  and  drew  smiles  from 
the  moderns  with  his  “Classical”  Symphony. 

True  to  eighteenth  century  precept,  the  first  movement 
of  the  Classical  Symphony  is  in  sonata  form — exposition, 
built  around  two  themes:  development  or  working-out: 
recapitulation.  The  three  remaining  movements  supply 
contrasts  of  pace. 

With  art,  with  grace,  with  sparkling  craftsmanship, 
Prokofieff  mimics  characteristics  of  Mozart’s  symphonies, 
and  slyly  adds  touches  of  modern  sophistication  in  in- 
strumentation. In  less  than  fifteen  minutes,  he  does  it  all 
— although  Mozart’s  greatest  symphonies  require  almost 
double  that  time. 

RICHARD  WAGNER.  Born  in  Leipzig,  1813 ; died  in 
Venice,  1883. 

The  greatest  dramatic  composer  of  all  time.  He 
brought  to  maturity  the  idea  of  music-drama.  Intending 
to  be  a playwright,  he  became  ambitious  to  achieve 
greatness  as  a composer  when  he  heard  a symphony  of 
Beethoven,  whose  symphonic  works  he  studied  closely. 

“BOSTONIA”  SUITE. 

Jacobus  Langendoen,  first  'cello  of  the  Pops  Orchestra, 
and  long  esteemed  as  a composer,  made  the  skilful  or- 
chestration from  the  piano  composition  of  Keith  Brown, 
who  heads  the  Music  Department  of  Mt.  Ida  Junior 
College. 


SATURDAY,  JULY  22,  AT  8:30 
“Sambre  et  Meuse”  Regiment,  March 

Planquette-T  urlot 


Overture  to  “Egmont”  Beethoven 

^Fifteenth  Slavonic  Dance  in  G major Dvorak 

“Bostonia”  Suite  Keith  Brown 


Orchestrated  by  J.  Langendoen 
Boston  Common  (Polka) — Sunday  on  Beacon  Hill 
(Meditation) — On  the  Esplanade  (March) 
Prelude  to  “The  Mastersingers  of  Nuremberg” 

Wagner 


THE  STAR-SPANGLED  BANNER 

Austrian  Peasant  Dances Schonherr 

Wedding  March — Schuhplattler — Hog  Dance — 
Zwoaschritt 

“Oklahoma ! ” Selection Rodgers-Bodge 

*“Stars  and  Stripes  Forever,”  March  Sousa 


SUNDAY,  JULY  23,  AT  8:30 

*Marche  Militaire  Schubert 

Overture  to  “Leonore,”  No.  3,  Op.  72 Beethoven 

“Spring”  Grieg 

Finale,  Symphony  No.  4,  in  F minor Tchaikovsky 


THE  STAR-SPANGLED  BANNER 

“Waltz  of  the  Flowers”  from 

The  “Nutcracker”  Suite  Tchaikovsky 

*Meditation  from  “Thai's” Massenet 

(Solo  Violin:  Gaston  Elcus) 

*Hora  Staccato  Dinicu-Heifetz 

*“Pomp  and  Circumstance,”  March  Elgar 


SECOND  ANNIVERSARY  OF  WAVES 

Ou  Friday,  July  28,  the  Esplanade  Orchestra  will 
pay  tribute  to  the  WAVES  on  their  second  anniversary. 
In  two  years,  more  than  four  thousand  young  women 
from  greater  Boston  have  volunteered  for  the  most  im- 
portant jobs  of  their  lives — serving  their  country  in  the 
WAVES.  They  are  a credit  to  this  community,  they  are 
proud  to  serve  it,  and  this  concert  is  another  token  of 
the  respect  and  affection  in  which  these  young  women  are 
held  by  the  citizens  of  Boston.  The  war  is  not  yet  won. 
The  need  for  WAVES  recruits  is  urgent.  Here  is  an 
opportunity  for  eligible  young  women  in  these  audiences — 
join  the  Navy,  enlist  in  the  WAVES. 


♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


SYMPHONY  HALL 


SIXTY-FOURTH  SEASON,  1944-1945 


C^Qosion  otym/jliony  (Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Attention  is  called  to  the  new 


SUNDAY  AFTERNOON  SERIES 

of  Six  Concerts 

Oct.  22,  Dec.  24,  Jan.  28,  Mar.  4,  April  1,  April  22 
at  3 :30 

The  programmes  will  be  chosen  from  the  standard  repertory  of 
the  Orchestra.  Two  of  the  concerts  will  be  conducted  by  distin- 
guished guests — Dimitri  Mitropoulos  and  George  Szell.  The  pianist 
Robert  Casadesus  will  appear  as  soloist  at  one  of  the  concerts. 

Season  tickets  for  each  of  the  shorter  series  at  $6,  $9,  $12,  and  $15 
(plus  20  per  cent  tax). 

Season  tickets  are  now  available  at  the  subscription  office  in 
Symphony  Hall  for  each  of  the  four  series — 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 MONDAY  EVENING  CONCERTS 


BOSTON  SYMPHONY  ORCHESTRA 

Announces  Four  Pairs  of  Concerts 

To  be  Performed  by  the  Principals  and  Other  Players 
of  the  Orchestra 

In  New  England  Mutual  Hall,  Boston 

WITH  FOUR  PROGRAMMES,  EACH  TO  BE  PRESENTED 

Sunday  Evenings  (at  8:30):  Monday  Evenings  (at  8:30): 

August  13,  20,  27 ; September  3 August  14,  21,  28;  September  4 

The  subscription  for  each  series  will  be  $5  (plus  20  per  cent  tax) 
for  the  four  concerts.  On  sale  at  New  England  Mutual  and  Sym- 
phony Halls. 


MOZART  FESTIVAL  at  Tanglewood,  Lenox,  Mass. 
SERGE  KOUSSEVITZKY,  Conductor,  July  29-30,  Aug.  5-6 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


Sixteenth  Season 

EVERY  EVENING  AT  8:30 

July  20  to  August  16,  1944  (Omitting  Mondays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10:15 
(July  26,  August  2,  9 and  16) 


, th o Edward  Hatch  ^Memorial  . Storrow  Embankments 

B 

These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston.  


Sixteenth  Season  of  the  Esplanade  Concerts 


* Arthur  Fiedler,  Conductor 


TUESDAY,  JULY  25,  AT  8:30 


Random  Notes 


THURSDAY,  JULY  27  AT  8:30 


Wedding  March  from  “The  Golden  Cockerel” 

Rimsky-Korsakov 

*Overture  to  “The  Bartered  Bride”  Smetana 

Two  Movements  from  the  Symphony  No.  2 in 
D major,  Op.  73  Brahms 

III.  Allegretta  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 


THE  STAR-SPANGLED  BANNER 

Invitation  to  the  Dance  W eber-Berlioz 

Solitude  on  the  Mountain Ole  Bull-Svendsen 

Gilbert  and  Sullivan  Favorites  . . . .Arranged  by  Seredy 
American  Patrol  Meacham 


FIRST  CHILDREN’S  CONCERT  OF  1944 
WEDNESDAY,  JULY  26,  AT  10:15  A.M. 


WEDNESDAY,  JULY  26,  AT  8:30  P.M. 
CHARLES  O’CONNELL,  Conducting 

Symphony  No.  7 in  A major,  Op.  92 Beethoven 

I.  Poco  sostenuto;  vivace 

II.  Allegretto 

III.  Presto 

IV.  Allegro  con  brio 


THE  STAR-SPANGLED  BANNER 

Chorale,  “Ein’  Feste  Burg”  Bach-O’C onnell 

“Romeo  and  Juliet”,  Overture-Fantasia  . .Tchaikovsky 
*“Briar  Rose”  Waltz,  from 

“The  Sleeping  Beauty”  Tchaikovsky 

*“The  Stars  and  Stripes  Forever”,  March Sousa 


SYMPHONY  No.  2,  IN  D,  OPUS  73  — BRAHMS 
Melody  is  really  abundant  in  the  four  symphonies  of 
Bralnns.  It  is  often  subtle,  however — melodiousness 
woven  into  the  whole  orchestral  fabric,  so  that  disappoint- 
ment faces  the  listener  who  expects  to  find  a collection  of 
tunes  to  whistle,  unless  he  can  count  on  a group  of  assist- 
ants to  join  him  in  the  effort. 

Brahms’s  Second  Symphony  is  notable  for  being  more 
readily  identifiable  to  the  layman  as  melodious  than  the 
other  three.  It  also  is  marked  by  a pastoral  feeling,  and 
syncopations  in  its  melodies. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


SECOND  ANNIVERSARY  OF  WAVES 

On  Friday.  July  28,  the  Esplanade  Orchestra  will 
pay  tribute  to  the  WAVES  on  their  second  anniversary. 
The  need  for  WAVES  recruits  is  urgent.  Here  is  an 
opportunity  for  eligible  young  women  in  these  audiences — 
join  the  Navy,  enlist  in  the  WAVES. 

SYMPHONY  NO.  7,  IN  A MAJOR  — BEETHOVEN. 
The  Finale,  in  2-4  time,  might  well  have  been  desig- 
nated by  the  composer  as  “in  the  style  of  the  Irish  reel.” 
Its  theme  is,  with  slight  alteration,  “Kitty  Coleramie.” 
Beethoven  already  had  made  use  of  this  tune,  in  fashion- 
ing an  accompaniment  to  “Nora  Creina.”  He  had  been  en- 
gaged by  the  noted  Scottish  collector  of  folk  tunes, 
George  Thomson,  to  write  piano  and  violin  accompani- 
ments for  a set  of  Irish  songs.  Beethoven  was  impressed 
by  the  individuality  of  Irish  melody  and  rhythm 

EIN’  FESTE  BURG  (A  MIGHTY  FORTRESS  IS  OUR 
GOD). 

Martin  Luther,  leader  of  the  Protestant  Reformation 
in  Germany,  is  credited  with  both  the  words  and  music 
of  this  noble  chorale,  time-defying  in  its  earnest  depth  of 
religious  devotion. 

It  was  sung  in  public  at  least  as  early  as  1521. 

Luther  had  a fine  bass  voice,  and  was  a highly  skilled 
lute-player  and  flutist. 

TCHAIKOVSKY  AS  HE  WORKED 

From  the  thoughts  and  the  memoranda  jotted  down 
on  his  walks,  Tchaikovsky  would  work  out  the  “sketch” 
of  an  orchestral  score,  working  at  his  piano.  The  com- 
plete orchestration  usually  differed  little  from  the  basic 
material  of  the  sketch — the  opposite  pole  to  what  is 
found  in  comparing  a final  Beethoven  score  with  his  pre- 
liminary efforts. 

If  Tchaikovsky  was  not  in  the  mood  to  compose  on 
his  walks,  he  would  recite — usually  in  French — aloud. 

After  tea  at  four,  work  was  resumed  from  five  to 
seven.  Then,  before  supper  at  eight,  the  composer  would 
walk  again,  with  any  available  company.  Supper  was 
followed  by  card-playing — with  or  without  company — or 
conversation  or  piano  playing,  until  bed-time  at  eleven. 

DMITRI  SHOSTAKOVITCH 

At  age  of  thirty-eight,  creator  of  eight  symphonies,  he 
has  become  the  most  discussed  of  Soviet  Russia’s  com- 
posers of  this  generation  outside  of  Russia,  if  not  within. 
His  astonishing  rise  to  world  fame  began  with  his  First 
Symphony,  written  when  he  was  nineteen. 

BALLET  OF  THE  HOURS,  FROM  “LA  GIOCONDA.” 

The  dancers  are  costumed  to  represent  the  hours  of 
dawn,  day,  twilight,  and  night.  Their  action  portrays  the 
triumph  of  light  over  darkness,  symbolizing  the  conquest 
of  evil  by  good. 

OVERTURE  TO  “DIE  FLEDERMAUS”  (THE  BAT) 

One  reason  for  the  sparkle  of  this  inimitable  overture 
is  the  addition  by  Johann  Strauss  of  Hungarian  dance 
rhythms  to  his  usual  Viennese  variety. 

SAMSON  AND  DELILAH— SAINT-SAENS. 

Intended  as  an  opera,  this  work  has  had  many  perform- 
ances ns  an  oratorio,  although  the  Biblical  foundations 
of  the  story  have  been  richly  garnished  with  operatic 
love-making. 


March  “The  Queen  of  Sheba” Gounod 

*Overture  to  “Der  Freischiitz” Weber 

Scherzo  from  Symphony  No.  5 Shostakovitch 

Ride  of  the  Valkyries  Wagner 


THE  STAR-SPANGLED  BANNER 

*Ballet  of  the  Hours,  from  “La  Gioconda”  . .Ponchielli 

*Largo  from  “Xerxes”  Handel 

Solo  Violin:  Gaston  Ficus 

*“Voices  of  Spring”  Waltzes  Strauss 

*“Strike  Up  the  Band”  Gershwin 


FRIDAY,  JULY  28,  AT  8:30 

*“Jack  Tar”  March  Sousa 

Overture  to  “Die  Fledermaus”  Strauss 

Ave  Maria  Schubert-W ilhelmj 

Violin  Solo:  Gaston  Elcus 

*Bacchanale  from  “Samson  and  Delilah”  . .Saint-Saens 


THE  STAR-SPANGLED  BANNER 

Russian  Sailors’  Dance  from  “The  Red  Poppy”  . . Gliere 

Suite  from  “Carmen”  Bizet 

Aragonaise — Intermezzo — Prelude 

“Girls  of  Baden”,  Waltzes  Komzak 

Salute  to  Our  Fighting  Forces  . . . .Arranged  by  Bodge 
Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along— God  Bless  America 


“ROMEO  AND  JULIET,”  OVERTURE-FANTASIA— 
TCHAIKOVSKY. 

Written  in  the  fervor  of  youth  at  twenty-five,  this  ranks 
with  the  Sixth  Symphony  of  twenty-eight  years  later,  in 
the  year  of  his  death,  as  one  of  Tchaikovsky’s  highest 
achievements. 

We  hear  representations  of  the  strife  which  fills  the 
city  of  Verona,  due  to  the  feud  between  Romeo’s  family, 
the  Montagus,  and  Juliet’s,  the  Capulets ; then  the  ardent 
love-making  of  the  ill-starred  children  of  these  quarreling 
families,  and  their  tragic  deaths. 

The  famous  melody  appears  also  in  a duet  which  Tchai- 
kovsky set  to  the  words  of  the  balcony  scene,  in  an  aban- 
doned project  to  write  an  entire  opera  based  on  Shake- 
speare’s drama. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street.  Boston. 


SYMPHONY  HALL  SIXTY-FOURTH  SEASON,  1944-1945 


SUNDAY  AFTERNOON  SERIES 


Oct.  22,  Dec.  24,  Jan.  28,  Mar.  4,  April  1,  April  22 

at  3:30 

The  programmes  will  be  chosen  from  the  standard  repertory  oi 
the  Orchestra.  Two  of  the  concerts  will  be  conducted  by  distin- 
guished guests — Dimitri  Mitropoulos  and  George  Szell.  The  pianist 
Robert  Gasadesus  will  appear  as  soloist  at  one  of  the  concerts. 

Season  tickets  for  each  of  the  shorter  series  at  $6,  89,  $12,  and  $15 
(plus  20  per  cent  tax). 

Season  tickets  are  now  available  at  the  subscription  office  in 
Symphony  Hall  for  each  of  the  four  series — 


BOSTON  SYMPHONY  ORCHESTRA 


Sunday  Evenings  (at  8:30):  Monday  Evenings  (at  8:30): 

August  13,  20,  27;  September  3 August  14,  21,  28;  September  4 ^ 

The  subscription  for  each  series  will  be  $5  (plus  20  per  cent  tax) 
for  the  four  concerts.  On  sale  at  New  England  Mutual  and  Sym- 
phony Halls. 
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Attention  is  called  to  the  new 


of  Six  Concerts 


24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 MONDAY  EVENING  CONCERTS 


Announces  Four  Pairs  of  Concerts 

To  be  Performed  by  the  Principals  and  Other  Players 
of  the  Orchestra 


In  New  England  Mutual  Hall,  Boston 


WITH  FOUR  PROGRAMMES,  EACH  TO  BE  PRESENTED 


MOZART  FESTIVAL  at  Tanglewood,  Lenox,  Mass. 
SERGE  KOLISSEVITZKY,  Conductor,  July  29-30,  Aug.  5-6 


Sixteenth  Season 

July  20  to  August  16,  1944  (Omitting  Mondays) 

Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

. /it-,  th<Lj  Edward  Hatch  ^Memorial  • Storrow  Embankment 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 
ARTHUR  FIEDLER,  Conductor 
FIRST  CHILDREN’S  CONCERT  OF  1944 

Wednesday  Morning,  July  26,  at  10:15 


Programme 


French  Military  March  

Overture  to  “Oberon”  

Scherzo  from  Symphony  No.  3,  “Eroica  

German  Dance,  “The  Sleigh  Ride  

Valse  Lente  from  the  Ballet  “Sylvia” 

^Variations  on  “Pop  Goes  the  Weasel” 

Theme — Fugue — Minuet — In  Jerusalem — 
Music  Box — A la  Jazz 


Saint-Saens 

Weber 

. Beethoven 
. . . .Mozart 
. . . .Delibes 
. . . .Cailliet 


Red  Cavalry  March Morton  Gould 

Salute  to  Our  Fighting  Forces Arranged  by  Bodge 

Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — W'hen  the  Cais- 
sons Go  Rolling  Along— God  Bless  America 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


The  speaker  is  Nicholas  A.  Rasetzki. 


■ 


■ 

1 - ■ ■ 


Esplanade  Concerts 


(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 


ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


Sixteenth  Season 

EVERY  EVENING  AT  8:30 

July  20  to  August  16,  1944  (Omitting  Mondays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10:15 
(July  26,  August  2,  9 and  16) 


r^Atj  th(U  Sdward  Hatch  ^Memorial  . Storrow  &nbankmenL> 

C 

These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Sixteenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler.  Conductor 


SATURDAY,  JULY  29,  AT  8:30 
PAUL  CHERKASSKY,  Conducting 
March  of  Homage  from  “Sigurd  Jorsalfar”  ....Grieg 

Overture  to  “Euryanthe”  Weber 

Toccata  Frescobaldi 

Caucasian  Sketches  Ippolitov-lvanov 

In  the  Village  (Viola:  Albert  Bernard; 

English  Horn:  Joseph  Lukatsky)  — 
Procession  of  the  Sardar 


THE  STAB-SPANGLED  BANNER 

“A'fda”  Fantasia  Verdi 

Air  on  the  G String “ Bach-Wilhelmj 

*“Where  the  Citrons  Bloom”,  Waltzes  Strauss 

Spanish  Dance,  Bolero  Moskowski 


SUNDAY,  JULY  30,  AT  8:30 
Dedicated  to  the  U.S.  Marines 

“The  21st  Marines”,  March Carlton  Beyer 

First  Movement,  Symphony  in  B minor, 

“Unfinished”  Schubert 

Allegro  moderate 

Hallelujah  Chorus  from  “The  Messiah”  Handel 

“Peer  Gynt”  Suite  Grieg 

Morning  Mood — Anitra’s  Dance — In  the 
Hall  of  the  Troll  King 

THE  STAR-SPANGLED  BANNER 

Playlet,  “A  Tribute  to  the  U.  S.  Marines” 

by  Robert  C.  Schimmel 

Cast:  Mrs.  Arthur  Fiedler,  Leo  Foster,  Eddie  Kasper 
Vocal  Quartet:  Marguerite  Porter,  Jean  Harper,  Norman 
Dnw,  Theo  Carreiro 
Organist:  John  Kiley 

Victor  Herbert  Favorites  Arranged  by  Sanford 

Polka  from  “Schwanda,  the  Bagpipe  Player” 

Weinberger 

Salute  to  Our  Fighting  Forces  . . . .Arranged  by  Bodge 
Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along — God  Bless  America 


“EL  CAPITAN”  MARCH  — SOUSA.  From  one  of  the 
“March  King’s”  ten  operettas. 

It  was  played  on  board  the  “Olympia,”  Admiral  (then 
Commodore)  Dewey’s  flagship,  when  she  was  heading  for 
the  battle  of  Manila  Bay,  according  to  Sousa,  in  his 
autobiography,  “Marching  Along.”  He  adds  that  his  own 
band  played  the  same  march  when  it  took  part  in  the 
parade  in  honor  of  Dewey  when  New  York  welcomed  him 
as  a national  hero  on  September  30,  1900. 

•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


Random  Notes 

AIR  ON  THE  G STRING.  The  melody  was  taken 
from  Sebastian  Bach’s  D major  Suite.  It  was  transposed 
by  the  eminent  violinist,  Wilhelmj,  to  be  played  entirely 
on  the  silver-wound  G string,  lowest  pitched  string  of  the 
violin,  with  the  purpose  of  enhancing  the  sonority  of 
the  tune. 

“THE  21ST  MARINES.” 

Inspired  by  the  service  of  the  composer’s  brother-in- 
law  for  22  months  in  this  unit,  and  its  history  of  action 
in  nearly  every  major  engagement  in  the  island  battles 
of  the  Pacific. 

The  composer,  Carlton  Saint  Croix  Beyer,  was  born  in 
Boston  in  1914,  was  educated  in  the  public  schools  there, 
the  New  England  Conservatory  of  Music,  and  the  Ameri- 
can Institute  of  Normal  Methods,  Auburndale,  Mass.  He 
has  made  appearances,  as  a trumpet  soloist. 

“UNFINISHED”  SYMPHONY.  In  sheer  beauty  of 
poetic  expression  — in  exquisiteness  of  tone  color ; the 
wonderful  matching,  contrasting,  and  Interplay  of  strings 
and  woodwinds ; in  continuous  power  to  stir  poignant  re- 
sponses in  the  listener  — this  is  a complete  masterpiece. 
It  is  “unfinished”  only  in  the  sense  that  Schubert  entitled 
it  “Symphony  in  B minor,”  but  completed  only  two  move- 
ments, instead  of  the  four  conventionally  required  of  a 
symphony.  A few  measures  for  a third  movement  were 
left  by  Schubert  — some  scored  for  instruments,  some 
sketched  in  preliminary  piano  form.  Why  the  composition 
was  abandoned  remains  a mystery  after  much  research. 
It  is  possible  that  Schubert  felt  the  work  to  be  artistically 
complete  with  the  two  movements. 

“PEER  GYNT”  SUITE,  No.  1— GRIEG. 

One  of  two  suites  drawn  by  the  composer  from  his 
incidental  music  for  the  poetic  drama — masterpiece  of 
fantasy  and  satire — of  his  fellow-Norwegian,  Henrik 
Ibsen,  whom  John  Macy  calls  “the  supreme  dramatist 
of  the  last  hundred  and  fifty  years.” 

“HEBRIDES”  OVERTURE  (ALSO  KNOWN  AS 
“FINGAL’S  CAVE”). 

An  actual  Scottish  journey  inspired  the  composer.  His 
music  suggests  the  loneliness  of  the  cave,  the  movement 
of  the  sea,  the  cries  of  the  seabirds,  the  wail  of  the  wind 
and  its  increasing  agitation  of  the  water,  then  a return 
to  the  solitude  of  the  cave. 

ROBERT  McBRIDE.  Native  of  Tucson,  Arizona,  now 
a professor  of  music  in  Bennington  College,  Vt„  and 
winner  of  a Guggenheim  Fellowship  in  1937.  He  is  an 
able  performer  on  the  clarinet. 

“BOSTONIA”  SUITE. 

Jacobus  Langendoen,  first  ’cello  of  the  Popg  Orchestra, 
and  long  esteemed  as  a composer,  made  the  skilful  or- 
chestration from  the  piano  composition  of  Keith  Brown, 
who  heads  the  Music  Department  of  Mt.  Ida  Junior 
College. 


TUESDAY,  AUGUST  1,  AT  8:30 
^Coronation  March  from  “The  Prophet”  Meyerbeer 

Ballet  Suite  Rameau-Mottl 

Minuet  from  “Platee”;  Musette — Tambourin 
from  “Fetes  d’Hebe” 

Irish  Tune  from  County  Derry 

Arranged  by  Grainger 
Overture  to  “Tannhauser”  Wagner 


*Rhapsody  “Espana”  Chabrier 

Tambourin  Ghinois  Kreisler 

*“The  Skaters’  ” Waltz  Waldteufel 

“Knightsbridge,”  March  Coates 


WEDNESDAY,  AUGUST  2,  AT  8:30 
In  Observance  of  “Loyalty  Week” 
Sponsored  by  W’ar  Manpower  Commission 
Assistant  Secretary  of  the  Navy  Ralph  A.  Bard 


will  speak 

*“EI  Capitan”  March  Sousa 

Overture,  “Fingal’s  Gave”  (“The  Hebrides”) 

Mendelssohn 

*“Deep  River”,  Negro  Spiritual  Arranged  by  Jacchia 
Finale,  Symphony  No.  5 Beethoven 


Allegro  con  brio 


THE  STAR-SPANGLED  BANNER 


Ballet  Suite,  “Nutcracker”  Tchaikovsky 

Fugato  on  a Well-Known  Theme McBride 

On  the  Esplanade,  from  “Bostonia”  Suite 

Brown-Langendoen 
Salute  to  Our  Fighting  Forces  . . . .Arranged  by  Bodge 
Halls  of  Montezuma — Semper  Paratus — Army 


Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along— God  Bless  America 


FRESCOBALDI,  (1583-1643),  born  a century  before 
Sebastian  Bach  (plus  two  years)  not  only  was  the 
greatest  organist  of  the  17th  Century,  but  one  of  the 
most  amazing  examples  of  musical  genius  far  in  advance 
of  its  time.  In  his  toccatas  and  fantasias  he  not  only 
showed  himself  a great  master  of  the  ancient  art  of 
counterpoint,  but  a great  pioneer  in  the  supposedly  mod- 
ern field  of  chromatic  harmony.  Bach  in  1714  was  filled 
with  such  admiration  by  the  mastery  of  this  organist  of 
St.  Peter's,  Rome,  that  he  laboriously  copied  104  pages 
of  the  “Fieri  musicali,”  published  in  1635  — a full  half 
century  before  Sebastian’s  birth.  Girolamo  Frescobaldi 
has  been  called  the  “Italian  Bach.”  In  view  of  this  re- 
versal of  chronology,  Bach  should  be  the  “German 
Frescobaldi.” 


•Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


SYMPHONY  HALL  SIXTY-FOURTH  SEASON,  1944-1945 


SERGE  KOUSSEVITZKY,  Conductor 

Attention  is  called  to  the  new 

SUNDAY  AFTERNOON  SERIES 

of  Six  Concerts 

Oct,  22,  Dec.  24,  Jan.  28,  Mar.  4,  April  1,  April  22 

at  3 :30 

The  programmes  will  he  chosen  from  the  standard  repertory  of 
the  Orchestra.  Two  of  the  concerts  will  be  conducted  by  distin- 
guished guests — Dimitri  Mitropoulos  and  George  Szell.  The  pianist 
Robert  Casadesus  will  appear  as  soloist  at  one  of  the  concerts. 

Season  tickets  for  each  of  the  shorter  series  at  86,  89,  812,  and  $15 
(plus  20  per  cent  tax). 

Season  tickets  are  now  available  at  the  subscription  office  in 
Symphony  Hall  for  each  of  the  four  series — 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 MONDAY  EVENING  CONCERTS 


BOSTON  SYMPHONY  ORCHESTRA 

Announces  Four  Pairs  of  Concerts 

To  be  Performed  by  the  Principals  and  Other  Players 
of  the  Orchestra 

In  New  England  Mutual  Hall,  Boston 

WITH  FOUR  PROGRAMMES,  EACH  TO  BE  PRESENTED 

Sunday  Evenings  (at  8:30):  Monday  Evenings  (at  8:30): 

August  13,  20,  27 ; September  3 August  14,  21,  28;  September  4 

The  subscription  for  each  series  will  be  $5  (plus  20  per  cent  tax) 
for  the  four  concerts.  On  sale  at  New  England  Mutual  and  Sym- 
phony Halls. 


MOZART  FESTIVAL  at  Tanglewood,  Lenox,  Mass. 
SERGE  KOUSSEVITZKY,  Conductor,  July  29-30,  Aug.  5-6 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


Sixteenth  Season 

EVERY  EVENING  AT  8:30 

July  20  to  August  16,  1944  (Omitting  Mondays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10:15 
(July  26,  August  2,  9 and  16) 


th<L>  Edward  Hatch  ^Memorial  . St  arrow  Embankments 
D 

These  concerts  are  dependent  on  contributions 
of  the  general  public. 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston.  


Sixteenth  Season  of  the  Esplanade  Concerts 


* Arthur  Fiedler,  Conductor 


THURSDAY,  AUGUST  3,  AT  8:30 
EMIL  ARCIERI,  Conducting 

♦Triumphal  March  from  “Aida” Verdi 

♦Overture  to  “William  Tell”  Rossini 

Prelude  in  C sharp  minor Rachmaninoff 

First  Movement,  Symphony  No.  4 in  E minor  . Brahms 
Allegro  non  troppo 

TIIE  STAR-SPANGLED  BANNER 

“Tales  from  the  Vienna  Woods,”  Waltzes Strauss 

Little  Fugue,  in  G minor  Bach-C ailliet 

♦Gypsy  Tango,  Jealousy  Gade 

♦Ouverture  Solennelle,  “1812”  Tchaikovsky 

FRIDAY,  AUGUST  4,  AT  8:30 
Commemorating  154th  Coast  Guard  Anniversary 

Overture  to  “Russian  and  Ludmilla” Glinka 

Piano  Concerto  No.  2 in  C minor,  Op.  18 

I.  Moderato  Rachmaninoff 

II.  Adagio  sostenuto 

III.  Allegro  scherzando 

Soloist:  Selma  Kramer 


THE  STAR-SPANGLED  BANNER 

SPAR  CHORAL  GROUP 

Conductor:  S.  G.  Braslavsky 
Accompanist:  Janet  Re,  SK3/c 

Landsighting  Grieg 

I Dream  of  Jeannie  with  the  Light 

Brown  Hair Foster 

Cachucha  from  “Gondoliers”  . . Gilbert  & Sullivan 

Waltz  Scene  from  “Faust”  Gounod 

♦Prayer  of  Thanksgiving Valerius 

Salute  to  Our  Fighting  Forces  . . . .Arranged  by  Bodge 
Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along — God  Bless  America 
Baldwin  Piano 


SECOND  CONCERTO  — RACHMANINOFF  (1873- 
1943).  First  American  performance  with  the  composer 
as  soloist  was  with  the  Boston  Symphony  Orchestra  in 
New  York,  on  December  3,  1908.  The  work  is  notable  for 
its  subtle  exploitation  of  the  piano’s  tonal  resources. 

Sharing  with  No.  3 the  highest  critical  esteem  among 
its  creator’s  four  piano  concertos,  this  work  marked  a 
triumph  over  self.  Rachmaninoff  had  fallen  into  such  a 
state  of  despondency  over  his  fancied  lack  of  artistic 
progress,  that  he  believed  he  never  would  be  able  to  go 
on  composing.  His  doctor  convinced  him  otherwise,  and 
renewed  belief  of  the  composer  in  himself  produced  this 
masterpiece  — dedicated  to  the  doctor. 

•Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


Random  Notes 

SALUTE  TO  THE  SPARS,  FRIDAY 

Back  in  1790,  when  our  Republic  was  very  young,  the 
United  States  Coast  Guard  came  into  being.  This  year, 
on  Friday,  August  4th.  the  Esplanade  Orchestra  salutes 
this  oldest  of  our  military  forces  on  its  154th  birthday. 
The  men  of  the  Coast  Guard  are  on  every  coast,  Guadal- 
canal, Bougainville,  in  the  Mediterranean,  and  now  in 
Normandy,  manning  the  invasion  craft  of  all  description, 
bringing  the  men  and  supplies  ashore.  At  home  they  have 
left  an  important  job.  Whether  in  peace  or  in  war,  there 
are  mighty  important  jobs  which  must  be  done  to  keep 
our  Coast  Guardsmen  at  sea  in  operation.  Today,  such 
jobs  are  being  filled  by  the  SPARS.  They  are  the 
Women’s  Reserve,  relieving  the  men  of  the  Coast  Guard 
for  fighting  duty  at  sea.  The  Choral  Group  of  the  SPARS 
who  are  our  guests  on  the  Coast  Guard  birthday  program 
Friday  night  are  among  the  finest  representatives  of 
the  SPARS.  This  branch  of  the  armed  forces  needs  re- 
cruits. Here  is  an  opportunity  to  take  an  active  part  in 
the  war  effort — enlist  in  the  SPARS  now. 

TRIUMPHAL  MARCH  FROM  “AIDA.”  Rhadames, 
brilliant  young  Egyptian  general,  returns  victorious  from 
an  expedition  against  the  Ethiopians. 

SYMPHONY  No.  2,  IN  D,  OPUS  73  — BRAHMS 

Brahms’s  Second  Symphony  is  notable  for  being  more 
readily  identifiable  to  the  layman  as  melodious  than  the 
other  three.  It  also  is  marked  by  a pastoral  feeling,  and 
syncopations  in  its  melodies. 

DMITRI  SHOSTAKOVITCH 

At  age  of  thirty-eight,  creator  of  eight  symphonies,  he 
has  become  the  most  discussed  of  Soviet  Russia’s  com- 
posers of  this  generation  outside  of  Russia,  if  not  within. 

BALLET  OF  THE  HOURS,  FROM  “LA  GIOCONDA.” 

The  dancers  are  costumed  to  represent  the  hours  of 
dawn,  day,  twilight,  and  night.  Their  action  portrays  the 
triumph  of  light  over  darkness,  symbolizing  the  conquest 
of  evil  by  good. 

RIDE  OF  THE  VALKYRIES. 

It  betokens  the  assembling,  mounted  on  winged  horses, 
of  Briinnehilde  and  her  eight  sister- Valkyries — -the 
War  God  Wotan’s  warrior  daughters,  whose  mission  is 
to  gather  up  heroes  slain  in  battle,  and  ride  up  through 
the  skies  with  them  to  Valhalla,  heaven  of  heroes  in  the 
old  Teutonic  myths. 

Motifs  in  the  music  actually  symbolize  the  neighing 
and  pawing  of  the  winged  steeds,  amid  the  re-echoed 
cries  of  the  Valkyries  to  each  other. 

LARGO  (Handel).  “Old  favorite”  is  a term  applied 
advisedly  to  this  piece.  It  is  now  206  years  old. 

PIANO  CONCERTO  IN  A MINOR,  OPUS  16— GRIEG. 
Fervent  admiration  of  this  work  wras  voiced  by  Tchaikov- 
sky. He  praised  it  for  charm,  passion,  vitality,  originality 
and  beauty. 


SATURDAY,  AUGUST  5.  AT  8:30 

March  “The  Queen  of  Sheba” Gounod 

♦Overture  to  “Der  Freischiitz” Weber 

Scherzo  from  Symphony  No.  5 Shostakovitch 

Ride  of  the  Valkyries  Wagner 


THE  STAR-SPANGLED  BANNER 

♦Ballet  of  the  Hours,  from  “La  Gioconda”  . .Ponchielli 

♦Largo  from  “Xerxes”  Handel 

Solo  Violin:  Gaston  Elcus 

♦“Voices  of  Spring,”  Waltzes Strauss 

♦“Strike  Up  the  Band”  Gershwin 


SUNDAY,  AUGUST  6,  AT  8:30 

French  Military  March  Saint-Saens 

Suite  of  English  Folk  Songs Vaughan  Williams 

I.  Seventeen  Come  Sunday 

II.  My  Bonny  Boy 

III.  Folk  Songs  from  Somerset 
“Romance”  from  Violin  Concerto  in  D minor 

Wieniawski 

(The  solo  part  played  by  the  combined  first  violins) 


Marche  Slave  Tchaikovsky 


THE  STAB-SPANGLED  BANNER 

Piano  Concerto  in  A minor  Grieg 

I.  Allegro  molto  moderato 

II.  Adagio 

III.  Allegro  marcato 


Soloist:  Luise  V osgerchian 

“Semper  Fidelis,”  March  Sousa 

Baldwin  Piano 


OVERTURE  TO  “RUSSLAN  AND  LUDMILLA.” 
Glinka  has  been  called  the  father  of  Russian  music.  His 
historical  operas  with  their  brilliantly  colored  music  in- 
spired a whole  school  of  Russian  composers.  The  story  of 
“Russian  and  Ludmilla”  was  derived  from  an  old  folk 
tradition  by  the  great  Russian  poet  Pushkin.  It  tells  of 
Ludmilla,  the  daughter  of  an  ancient  king  of  Kiev,  of 
how  she  was  carried  away  by  a magician  and  how  her 
father  sent  three  knights  to  bring  her  back,  promising 
her  hand  to  the  rescuer.  Russian,  whom  she  loved,  found 
a magic  sword,  but  was  laid  in  sleep  by  the  abducting 
magician,  who  brought  back  Ludmilla  to  her  father,  de- 
manding her  hand  in  marriage.  Russian,  awakened,  ex- 
posed the  wicked  plot  and  wed  Ludmilla.  In  the  coda 
there  is  a descending  whole-tone  theme  which  typifies  the 
wizard  and  his  magic. 

•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


SYMPHONY  HALL 


SIXTY -FOURTH  SEASON,  1944-1945 


C03osion  C?Jym[)liQny  © rcliesira 

SERGE  KOUSSEVITZKY,  Conductor 

Attention  is  called  to  the  new 

SUNDAY  AFTERNOON  SERIES 

of  Six  Concerts 

Oct.  22,  Dec.  24,  Jan.  28,  Mar.  4,  April  1,  April  22 

at  3 :30 


The  programmes  will  be  chosen  from  the  standard  repertory  of 
the  Orchestra.  Two  of  the  concerts  will  be  conducted  by  distin- 
guished guests — Dimitri  Mitropoulos  and  George  Szell.  The  pianist 
Robert  Casadesus  will  appear  as  soloist  at  one  of  the  concerts. 

Season  tickets  for  each  of  the  shorter  series  at  $6,  $9,  $12,  and  $15 
(plus  20  per  cent  tax). 

Season  tickets  are  now  available  at  the  subscription  office  in 
Symphony  Hall  for  each  of  the  four  series — 


24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 MONDAY  EVENING  CONCERTS 


BOSTON  SYMPHONY  ORCHESTRA 

Announces  First  of  Four  Pairs  of  Concerts 

To  be  Performed  by  the  Principals  and  Other  Players 
of  the  Orchestra 

In  New  England  Mutual  Hall,  Boston 

Sunday  Evening,  August  13  Monday  Evening,  August  14 

at  8:30  at  8:30 

BERNARD  ZIGHERA,  Conducting 

Bach  Brandenburg  Concerto  No.  3,  in  G Major, 

for  Three  Violins,  Three  Violas,  Three  Violoncellos  and  Bass 

Mozart  Serenade  in  C Minor,  for  Two  Oboes,  Two  Clarinets, 

Two  Horns  and  Two  Bassoons  (K.  388) 

Mahler  “Kindertotenlieder,”  for  Contralto  and  Orchestra 

Soloist:  Mary  Davenport 

Martinu  Tre  Rioercari 


The  subscription  for  each  series  will  be  $5  (plus  20  per  cent  tax) 
for  the  four  concerts.  On  sale  at  New  England  Mutual  and  Sym- 
phony Halls. 


Esplanade  Concerts 


(Founded  by  Arthur ‘Fiedler  in  the  Summer  of  1929) 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


Sixteenth  Season 

EVERY  EVENING  AT  8:30 

July  20  to  August  16,  1944  (Omitting  Mondays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10:15 
(July  26,  August  2,  9 and  16) 


the. u Edward  Hatch  .Memorial  . Storrow  Embankments 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 


E 


Street,  Boston. 


Sixteenth  Season  of  the  Esplanade  Concerts *  * Arthur  Fiedler,  Conductor 


TUESDAY,  AUGUST  8,  AT  8:30 


*Wedding  March  from  “A  Midsummer 

Night’s  Dream”  

Symphony  No.  8,  in  F major . • 

I.  Allegro  vivace  e con  brio 

II.  Allegretto  scherzando 

III.  Tempo  di  Minuetto 

IV.  Allegro  vivace 


Mendelssohn 
. . .Beethoven 


s Overture  to  “Merry  Wives  of  Windsor” Nicolai 

Ave  Maria  Bach-Gounod 

Solo  Violin:  Gaston  Elcus 

*Dagger  Dance  from  “Natoma” Herbert 

Czardas,  “Spirit  of  the  Warrior”  Grossman 


THIRD  CHILDREN’S  CONCERT  OF  1944 
WEDNESDAY,  AUGUST  9,  AT  10:15  A.M. 


WEDNESDAY,  AUGUST  9,  AT  8:30 
G.  WALLACE  WOODWORTH,  Guest  Conductor 
Three  Marches: 

*Semper  Fidelis  Sousa 

Marche  Militaire  Schubert 

^Strike  Up  the  Band Gershwin 

Symphony  No.  34,  in  C major  (K.  No.  338) Mozart 

I.  Allegro  vivace 

II.  Andante  di  molto 

III.  Finale 


An  Outdoor  Overture  C opland 

Nocturne  from  “A  Midsummer  Night’s 

Dream”  Mendelssohn 

^Hungarian  Dance  in  G minor  Brahms 

Finale,  from  Symphony  No.  4,  in  F minor.  . Tchaikovsky 


BALLET  MUSIC  FROM  “FAUST”— GOUNOD. 

For  the  occupation  of  the  corps  de  ballet  and  the 
delectation  of  its  admirers,  Gounod  expanded  his  opera 
by  introducing  this  episode  before  the  last  act,  with  its 
prison  scene. 

By  his  black  magic,  Mephistopheles  confronts  Faust 
with  a sumptuous  feast  and  entertainment  presided  over 
by  Cleopatra  attended  by  Nubian  slaves ; Helen  of  Troy. 
Lais,  Aspasia,  Phryne,  with  female  retinues.  They  invite 
Faust  and  Mephistopheles  to  join  the  festivities.  Phryne 
performs  a veil  dance.  A bacchanalian  revel  follows.  All 
vanishes  as  Faust  is  struck  with  remorse  on  seeing  a 
vision  of  Marguerite  with  a red  mark  around  her  neck, 
suggestive  of  her  approaching  execution. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


Random  Notes 

EIGHTH  SYMPHONY.  Sad,  worried,  in  ill  health  when 
he  composed  this,  Beethoven  here  gives  us  one  of  his  most 
joyous  works.  He  had  a special  affection  for  this  sym- 
phony, which  he  called  “my  little  one.” 

AVE  MARIA.  In  1722,  John  Sebastian  Bach  com- 
pleted a volume  of  twenty-four  preludes  and  fugues 
wliich  he  entitled  “The  Well-Tempered  Clavier,  in  all 
the  tones  and  semitones.  . . . For  the  use  and  practice 
of  young  musicians  who  desire  to  learn,  as  well  as  for 
those  who  are  already  skilled  in  this  study,  by  way 
of  amusement.”  More  than  a century  later,  Charles 
Gounod  borrowed  the  first  prelude  in  this  book  as  an 
accompaniment,  mated  it  with  a melody  of  his  own  and 
a sacred  text,  and  the  “Ave  Maria”  resulted. 

PETER  TCHAIKOVSKY.  Born  in  Votkinsk,  Russia, 
1840.  Died  in  St.  Petersburg,  1893. 

Great  Russian  romantic  composer. 

Of  his  six  symphonies,  the  most  esteemed  are  the 
last  three. 

“EUGENE  ONEGIN” — TCHAIKOVSKY. 

Based  on  the  Byronic  versified  novel  of  Alexander 
Pushkin,  which  cost  this  greatest  of  Russian  poets  eight 
years  of  labor. 

THE  GOLDEN  AGE  — SHOSTAKOVITCH.  First  or 
three  ballets  in  three  acts.  This  one  satirizes  life  in  a 
capitalist  city.  A Fascist  is  one  of  the  characters.  This 
was  written  while  Shostalcovitch  also  was  working  on  his 
Third  Symphony.  The  composer  especially  likes  com- 
posing several  works  at  once.  Produced  first  in  Leningrad 
in  1930. 

POLOVETZIAN  DANCES.  They  are  performed  by 
slaves,  male  and  female,  in  the  great  camp  of  the  Tartar 
Chief,  Khan  Kontchak,  the  noble-souled  conqueror  of 
Prince  Igor,  who  orders  entertainment  to  make  him  for- 
get his  captivity. 

CONCERTO  FOR  PIANO  AND  ORCHESTRA,  No.  1, 
TCHAIKOVSKY.  It  almost  defies  belief  that  this  master- 
piece was  hotly  condemned  as  musically  worthless  and 
pianistically  unplayable,  by  Nicholas  Rubinstein,  when 
the  composer  sought  his  judgment  as  friend  and  mentor. 

To  Boston  went  the  honor  of  the  world’s  first  per- 
formance of  the  concerto.  With  von  Biilow  as  soloist, 
and  a small  orchestra  assembled  and  conducted  by  Ben- 
jamin J.  Lang,  it  was  introduced  October  25,  1875,  in 
Music  Hall.  (Its  first  performance  in  Russia  or  elsewhere 
in  Europe  did  not  take  place  until  the  following  month, 
in  St.  Petersburg.) 

LA  SOURCE— DELIBES  (1836-1891) 

In  the  world  of  the  classical  ballet,  Leo  Delibes  is  held 
to  be  the  first  composer  of  ballet  music  which  is  perfect 
for  the  needs  of  ballet,  and  at  the  same  time  is  fully 
equal  to  holding  interest  in  concert  performance. 


THURSDAY,  AUGUST  10,  AT  8:30 

*Polonaise  from  “Eugene  Onegin” Tchaikovsky 

Scherzo  from  Symphony  No.  4,  in  F minor, 

Pizzicato  ostinato  Tchaikovsky 

*Suite  from  the  Ballet,  “The  Golden  Age” 

Shostakovitch 

Russian  Dance — Polka 

Polovetzian  Dances  from  “Prince  Igor” Borodin 


Piano  Concerto  No.  1 in  B-flat  minor, 

Op.  23  Tchaikovsky 

I.  Allegro  non  troppo  e molto  maestoso; 

allegro  con  spirito 

II.  Andantino  semplice 

III.  Allegro  con  fuoco 

Soloist:  Bernhard  Weiser 

Baldwin  Piano 


FRIDAY,  AUGUST  11,  AT  8:30 


March,  “Lorraine”  Ganne 

Overture,  “Le  Roi  l’a  dit”  Delibes 

Pavanne  for  A Dead  Infanta  .„... Ravel 

Finale,  Symphony  in  D minor, 

Allegro  non  troppo  Franck 


Suite,  “La  Source”  Delibes 

Scarf  Dance — Love  Scene— Variation— 
Circassian  Dance 

*Ballet  Music  from  “Faust”  Gounod 

Dance  of  Phryne — Bacchanale 

*“‘Espana”  Waltzes Waldteufel 

Farandole  from  “L’Arlesienne”  Suite  Bizet 


OUTDOOR  OVERTURE— AARON  COPLAND. 

Copland  composed  this  music  especially  for  perform- 
ance by  High  School  orchestra  players.  His  opera,  “Sec- 
ond Hurricane,”  also  was  composed  for  high  school  par- 
ticipants, both  in  the  orchestra  pit  and  on  the  stage — 
the  characters  of  the  plot  being  conceived  for  juvenile 
actors.  Paul  Hindemith  (1895-  ) has  composed  ex- 

tensively for  school  musicians.  The  “Saint  Paul  Suite” 
of  the  late  English  composer,  Gustav  Holst  (1874-1934) 
was  written  for  players  in  the  school  whose  name  stands 
in  the  title. 

Perhaps  the  most  famous  example  of  this  interesting 
endeavor  of  composers  to  write  at  their  best  for  musicians 
of  limited  capacity  is  the  opera  masterpiece,  “Dido  and 
Aeneas,”  produced  in  1689  by  England’s  great  Henry 
Purcell  ( 1659  ( ? ) -1695 ) . 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


SYMPHONY  HALL 


SIXTY-FOURTH  SEASON,  1944-1945 


C^Qosion  mfohony  ^)rcLesira 

SERGE  KOUSSEVITZKY,  Conductor 

Attention  is  called  to  the  new 

SUNDAY  AFTERNOON  SERIES 

of  Six  Concerts 

Oct.  22,  Dec.  24,  Jan.  28,  Mar.  4,  April  1,  April  22 

at  3:30 


The  programmes  will  be  chosen  from  the  standard  repertory  of 
the  Orchestra.  Two  of  the  concerts  will  be  conducted  by  distin- 
guished guests — Dimitri  Mitropoulos  and  George  Szell.  J he  pianist 
Robert  Casadesus  will  appear  as  soloist  at  one  of  the  concerts. 

Season  tickets  for  each  of  the  shorter  series  at  $6,  $9,  $12,  and  $15 
(plus  20  per  cent  tax). 

Season  tickets  are  now  available  at  the  subscription  office  in 
Symphony  Hall  for  each  of  the  four  series — 


24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 MONDAY  EVENING  CONCERTS 


BOSTON  SYMPHONY  ORCHESTRA 

Announces  First  of  Four  Pairs  of  Concerts 

To  be  Performed  by  the  Principals  and  Other  Players 
of  the  Orchestra 

In  New  England  Mutual  Hall,  Boston 

Sunday  Evening,  August  13  Monday  Evening,  August  14 


at  8:30  at  8:30 

BERNARD  ZIGHERA,  Conducting 

gach  Brandenburg  Concerto  No.  3,  in  G Major, 

for  Three  Violins,  Three  Violas,  Three  Violoncellos  and  Bass 

Mozart  Serenade  in  C Minor,  for  Two  Oboes,  Two  Clarinets, 

Two  Horns  and  Two  Bassoons  (K.  388) 


Mahler 

Martinu 


“Kindertotenlieder,”  for  Contralto  and  Orchestra 

Soloist:  Mary  Davenport 


Tre  Ricercari 


The  subscription  for  each  series  will  be  $5  (plus  20  per  cent  tax) 
for  the  four  concerts.  On  sale  at  New  England  Mutual  and  Sym- 
phony Halls. 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


Sixteenth  Season 

EVERY  EVENING  AT  8:30 

July  20  to  August  16,  1944  (Omitting  Mondays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10:15 
(July  26,  August  2,  9 and  16) 


<ytu  thes  t'dward  Hatch  ^Memorial  . Storrow  embankments 

F _ 

These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston.  


Sixteenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


SATURDAY,  AUGUST  12,  AT  8:30 

Entrance  of  the  Guests,  from  “Tannhauser” W agner 

Overture  to  “Mignon”  

Suite  from  Ballet,  “Sylvia” .Delibes 

Huntresses  of  Diana — Pizzicati — Procession 
of  Bacchus 

“Wine,  Woman  and  Song,”  Waltzes Strauss 

Third  Movement,  Symphony  No.  6, 

in  B minor  (“Pathetic”) Tchaikovsky 


THE  STAR-SPANGLED  BANNER 

Suite  from  “Carmen”  Bizet 

Aragonaise — March  of  the  Smugglers— 

Gypsy  Dance 

Prelude  to  “The  Mastersingers  of  Nuremburg” 

Wagner 


SUNDAY,  AUGUST  13,  AT  8:30 
WHEELER  BECKETT,  Guest  Conductor 


Marche  Militaire  Schubert 

Overture  to  “Rosamunde”  Schubert 

Two  Movements  from  Symphony  No.  7, 

in  C major  Schubert 

II.  Andante  con  moto 
IV.  Allegro  vivace 


THE  STAS-SPANGLED  BANNER 

Dance  of  the  Hours  from  “La  Gioconda”.  . . .Ponchielli 
Scherzo  from  “A  Midsummer  Night’s  Dream” 

Mendelssohn 

“Espana”  Rhapsody  Chabrier 

Road  to  Victory Beckett 


HIGHLIGHTS  OF  1944  ESPLANADE  CONCERTS 

The  schedule  was  twenty-four  evening  concerts,  and 
four  on  Wednesday  mornings. 

(Arthur  Fiedler,  founder  and  regular  conductor,  led 
the  orchestra  at  all  four  children’s  concerts,  and  seventeen 
evening  concerts.) 

Unfavorable  weather  caused  cancellation  of  the  concert 
scheduled  for  Thursday,  July  27.  The  program  announced 
for  that  date  was  played  on  Saturday,  Aug.  5. 

CONCERTOS  PRESENTED 

Friday,  Aug.  4.  Rachmaninoff  Second  Piano  Concerto, 
in  C minor.  Soloist,  Selma  Kramer. 

Sunday,  Aug.  6.  Grieg  Piano  Concerto  in  A minor. 
Soloist,  Luise  Vosgerchian. 

Thursday,  Aug.  10.  Tchaikovsky  First  Piano  Concerto, 
in  B-flat  minor.  Soloist,  Bernhard  Weiser. 

Wednesday  evening,  Aug.  16.  Gershwin’s  Rhapsody  in 
Blue.  Soloist,  Leo  Litwin. 


ORCHESTRA  ANNOUNCES 
NEXT  SEASON’S  PLANS 

To  Give  Sunday  Afternoon  Series 

The  Boston  Symphony  Orchestra  commences 
its  Sixty-Fourth  Season  on  October  6 next  under 
the  directorship  of  Serge  Koussevitzky,  who  will 
then  begin  his  twenty-first  successive  season  as  its 
conductor.  Soloists  to  appear  with  the  Orchestra 
in  the  series  of  twenty-four  Friday  afternoon 
and  Saturday  evening  concerts  will  include  the 
violinists  Jascha  Heifetz,  Zino  Francescatti  and 
Ruth  Posselt;  the  pianists  Vladimir  Horowitz, 
Robert  Casadesus  and  Jesus  Marfa  Sanroma,  and 
the  two-piano  team  Pierre  Luboshutz  and  Genia 
Nemenoff. 

Three  notable  guest  conductors  are  announced 
to  appear  in  the  course  of  the  season,  in  addi- 
tion to  Richard  Burgin,  the  associate  conductor: 
George  Szell,  now  conductor  at  the  Metropolitan 
Opera  Company,  Dimitri  Mitropoulos,  who  made 
his  American  debut  at  these  concerts  a few  years 
ago,  and  Leonard  Bernstein,  who  conducted  the 
Orchestra  in  the  present  season. 

Another  important  announcement  is  the  change 
in  the  shorter  afternoon  series  of  six  concerts, 
which  until  now  have  been  given  on  Tuesday  after- 
noons. 

Next  season,  this  shorter  afternoon  series  will 
be  given  on  SIX  SUNDAY  AFTERNOONS,  at 
3:30  (October  22,  December  24,  January  28, 
March  4,  April  1,  and  April  22). 

The  change  in  the  day  has  been  made  in  response 
to  an  evident  demand  under  present  conditions. 

The  programmes  will  be  chosen  from  the 
standard  repertory  of  the  Orchestra.  Dimitri 
Mitropoulos  and  George  Szell  will  conduct  one 
Sunday  programme  each.  The  pianist  Robert 
Casadesus  will  appear  as  soloist  at  one  of  the 
concerts. 

The  Monday  evening  series  of  six  concerts  will 
be  given  as  usual. 

Season  tickets  are  now  available  at  the  sub- 
scription office  for  each  of  the  four  series — 


TUESDAY,  AUGUST  IS,  AT  8:30 
WHEELER  BECKETT,  Guest  Conductor 
Symphony  in  B minor,  No.  8,  “Unfinished”.  . . .Schubert 
I.  Allegro  moderato 
II.  Andante  con  moto 

“Peer  Gynt”  Suite  Grieg 

Morning  Mood — Ase’s  Death — Anitra’s  Dance — 

In  the  Hall  of  the  Troll  King 

THE  STAR-SPANGLED  BANNER 

From  “Scheherazade” Rimsky-Korsakov 

III.  The  Young  Prince  and  the  Young  Princess. 

IV.  The  Festival  at  Baghdad.  The  Sea.  The  Ship 
Goes  to  Pieces  against  a Rock  Surmounted  by 
a Bronze  Warrior.  Conclusion. 


Minuet  for  Strings  Boccherini 

First  Hungarian  Dance,  in  G minor Brahms 


FINAL  CHILDREN’S  CONCERT  OF  1944 
WEDNESDAY,  AUGUST  16,  AT  10:15  A.M, 

WEDNESDAY,  AUGUST  16,  AT  8:30 
FINAL  CONCERT 

Prelude  to  Act  III,  “Lohengrin” Wagner 

Overture  to  “The  Barber  of  Seville” Rossini 

Finale,  Violin  Concerto  Mendelssohn 

The  solo  part  played  by  the  combined  first  violins 

Spanish  Caprice  Rimsky-Korsakov 

Alborada — V ariations — Alborada — Scene  and 
Gypsy  Song — Fandango  of  the  Asturias 

THE  STAR-SPANGLED  BANNER 

Prelude  to  “Lohengrin” Wagner 

Rhapsody  in  Blue Gershwin 

Soloist:  Leo  Litwin 

Salute  to  Our  Fighting  Forces Arranged  by  Bodge 

Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along — God  Bless  America 

Baldwin  Piano 


SPECIAL  OBSERVANCES 

Friday,  July  28.  Second  anniversary  of  WAVES.  Re- 
cruits sworn  in  by  Admiral  Theobald. 

Sunday,  July  30.  Dedicated  to  U.  S.  Marines.  Radio 
playlet  presented,  “A  Tribute  to  the  Marines,”  by  Robert 
C.  Sehimmel. 

A new  march,  “The  21st  Marines,”  composed  by  Carlton 
Beyer,  of  the  trunypet  section,  was  introduced. 

Wednesday,  Aug.  2.  Observation  of  Loyalty  Week. 
Address  given  by  Hon.  John  F.  Fitzgerald  (substituting 
for  Ass’t  Secretary  of  the  Navy  Ralph  A.  Bard). 

Friday,  Aug.  4.  Observance  of  154th  anniversary  of 
Coast  Guard.  SPAR  Choral  Group  sang  under  the  direc- 
tion of  S.  G.  Braslavsky. 


Soloist,  Luise  Vosgerchian. 

Thursday,  Aug.  10.  Tchaikovsky  First  Piano  Concerto, 
in  B-flat  minor.  Soloist,  Bernhard  Weiser. 

Wednesday  evening,  Aug.  16.  Gershwin’s  Rhapsody  in 
Blue.  Soloist,  Leo  Litwin. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 MONDAY  EVENING  CONCERTS 


Address  given  oy  non.  jonn  r . inczgeraia  (suosuiuung 
for  Ass’t  Secretary  of  the  Navy  Ralph  A.  Bard). 

Friday,  Aug.  4.  Observance  of  154th  anniversary  of 
Coast  Guard.  SPAR  Choral  Group  sang  under  the  direc- 
tion of  S.  G.  Braslavsky. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


* If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


c(j3osion  cJynifjliony  ©rcliesira 

Announces  Four  Pairs  of  Concerts 

To  be  Performed  by  the  Principals  and  Other  Players 
of  the  Orchestra 

In  New  England  Mutual  Hall,  Boston 


Sunday  Evening,  August  13 

at  8:30 


Monday  Evening,  August  14 

at  8:30 


BERNARD  ZIGHERA,  Conducting 

Bach  Brandenburg  Concerto  No.  3,  in  G Major, 

for  Three  Violins,  Three  Violas,  Three  Violoncellos  and  Bass 

Mozart  Serenade  in  C Minor,  for  Two  Oboes,  Two  Clarinets, 

Two  Horns  and  Two  Bassoons  (K.  388) 

Mahler  “Kindertotenlieder,”  for  Contralto  and  Orchestra 

Soloist:  Mary  Davenport 

Martinu  Tre  Ricercari 


Soloists:  Rita  La  Plante,  Leo  Litwin 


Sunday  Evening,  August  20  Monday  Evening,  August  21 


G.  WALLACE  WOODWORTH,  Conducting 

Handel  Sinfonia  and  Choruses  from  “Solomon” 

Harvard  Glee  Club  and  Radcliffe  Choral  Society 

Bach Concerto  in  C Major,  for  Three  Harpsichords  and  Orchestra 

Soloists:  Putnam  Aldrich,  Sylvia  Marlowe,  Daniel  Pinkham 

Mozart Symphony  in  B-Flat,  K.  No.  319 

Beethoven  Contradanses  and  Minuets 


Sunday  Evening,  August  27  Monday  Evening,  August  28 

THE  BOSTON  SOCIETY  OF  ANCIENT  INSTRUMENTS, 

ALFRED  ZIGHERA,  Director 

Antonio  Lotti  (1667-1740)  Sonata 

Flute,  Violo  da  gamba  and  Harpsichord 

J.  S.  Bach  (1685-1750)  Sonata 

Viola  da  gamba  and  Harpsichord 

Georg  Philipp  Telemann  (1681-1767)  ■ • Suite  in  C Major 

Four  Viols  and  Harpsichord 

THE  BOSTON  FLUTE  PLAYERS  CLUB 
GEORGES  LAURENT,  Musical  Director 


Weber Trio  for  Flute,  Violoncello  and  Piano,  Op.  63 

d’lndy Suite  for  Flute,  Violin,  Viola,  Violoncello  and  Harp 


Sunday  Evening,  September  3 Monday  Evening,  September  4 


RICHARD  BURGIN,  Conducting 

Purcell  Suite  eor  Strings 

(Arranged  by  Dmitri  Mitropoulos) 

Hindemith Theme  with  Variations,  According  to  the  Four  Temperaments, 

for  Strings  with  Piano 

Theme  Solo  Piano:  Lukas  Foss 

( First  Performance) 

Shostakovitch Two  Preludes  for  String  Orchestra,  Op.  II 

Tchaikovsky Serenade  for  Strings,  Op.  48 


Single  Tickets,  $1.50,  $2.00  (tax  included), 
at  New  England  Mutual  Hall  Box  Office 


Sixteenth  Season 

July  20  to  August  16,  1944  (Omitting  Mondays) 

Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

■_ALj  the-j  Edward  Hatch  ^Memorial  • Storrow  Embankment 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 
ARTHUR  FIEDLER,  Conductor 
FOURTH  CHILDREN’S  CONCERT  OF  1944 

Wednesday  Morning,  August  16,  at  10:15 


BEETHOVEN 


Programme 

Prelude  to  “Carmen” Bizet 

Overture  to  “Egmont” ...Beethoven 

Piano  Concerto  in  A minor Grieg 

First  Movement:  Allegro  molto  moderato 
Soloist:  Luise  Vosgerchian 

“Bostonia”  Suite Keith  Brown 


Orchestrated  by  J.  Langendoen 
Boston  Common  (Polka) 

Sunday  on  Beacon  Hill  (Meditation) 

On  the  Esplanade  (March) 

Ride  of  the  Valkyries Wagner 

Salute  to  Our  Fighting  Forces Arranged  by  Bodge 

Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along— God  Bless  America 

•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


The  Commentator  is  Nicholas  A.  Rasetzki 


. 


